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Nathaniel Hawthorne (1804-64) (3. 19l OREEAAE X 2T Xx VAo <Y 5 1 ¥ X ARLD
ERTH 2, MifED B E2—1) ¥ v OFXRNE T, HEICITELEHTHEEZ D b0 b0,
183TMF IR R Twice-Told TalesZ Hihix L TER E L TR SIEE 215D 72, ®— v — VI3,
Ea—l gy =xXstlb-T0icfconic, AMOIELENCBLEZRS, fFROHT & ABOEZ 2
<HBR U 72 18424F1C#EME L, Ralph Waldo Emerson (1803-82) D{FEX Tdh - 7o [IHILAREE | 1<
o too 18495EIT13. S EMPB Lz A v o OFBBIOR AL - 7o b5, fRE(ETH 2 The Scarlet
Letter (1850) %5 & 722 & T, FEE LTOHIEIET. Lize T THECFE] 5l 2HWT
FEITIE. The House of the Seven Gables (1851) 73, & L T. 1852#Icid, AR Tis U % The
Blithedale Romancens iR E N e,

CO/NER, F— v — v, 1841 IS E Sophia & T, theFHEE L BICk b1 - ET
HEMATH 2 FEREES . Brook Farm (1841-47) &L 7z & & OIKER! L%OL\T%ﬁ‘ﬂf: [5Y0)
THO, U, FEBRICH - et SFBEHO C EAHN S SICB LT HEED 5 b DICE - TV 5,
LirL. SO T774 X740 m= 2] (LLF, BR &I&ELT %) 2. £ < oftErxIc =i
i) TH B EEMENTVE T ERBELAISN TV S, EEFENMrLIc/ — b VIRBROTIE =
(#@#%. Seymour Gross & Rosalie MurphyiZ & %) 1Zd. “a long period of neglect” &% < Ot
FEFR b BEOR TR ] LHEY 72 2 & . “the slightest and most colorless of the novels” &
EFEANK T EMBRONT WS, Ty TOE D RIS » 1BRZ > 12 h3, k&S h T o
%IOOE%?EO 721950 RIT i - Ty MEFR B AEH Ligb b onTv z,

fiEh iz, i 0 FMiles Coverdaled RIS REE 2 b & LT S AW/ b offih i &1
Btz P9, BHEE s s THSCT) T LT, KIETh 2 2 L 3EHH vy, Lo L,
DO L s b A7z b o, Mi—, SEEOLERZ S, OO TOLBLMEA VB,
BlithedaleFER 215 (Brook Farm% € F I L TW53) ~OBNMED— A, ZenobiaTh %, T
03%?3’]7‘&?&“2/ E7 . RS (EROKDDIES TAKERZLTLESDTH L0, T

CHMh 6T VWOFETHHEDLMEVHIRELAHT 2 A\TH b L5 IclbNns, BT
3. TO¥/ ETOMNEST L, d—Y — VBBRIZIE LA B S ENKITOVWTH U b,

DT, OIEMOMEZIRND, S NIl R 2 b v olEEZEEN T, BEICEHL
1 S EHI IR 23 L & 5 & v S HIWT, Blithedale GEfEOR E WV D ER) ICHIHERE
1ebDEE 5, AlIEE Th D IFENEIIEICH > 7o Hollingsworth & W5 HE L T o HEICAT
5 N0, €/ 7 EPriscillad O =MBAZRAS . /RO ARBIRD b-hn o5, HE

WIRA T TR OB S RMTE D B L VD D ThH b, KMIELEEFF SN BHKE L Tld, &
DA NNEIDEIDONDLIEPFEIF. REHRTH - 72 T & UFHFIT L BRI O ER, &«
HOHZE VWS K oT, Ty 2/NRITPZZT oy hESNTNFEBAATHREDOHLAEFICZ S &
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LicCtichrtEbnsd, &51T, G&EOH» O bHERIHIZED L RA 5, HEAHEIY
12 “I am only a poet, and, so the critics tell me, no great affair at that!” ? &9 % [ =ik
FAL AT 7 T VEBD TR LI EICD 5, FARVIMBETH 2N EMT L 5
A5, 2ANDEMEICEENS T Y v X7 2 “Miles Coverdale is not in earnest, either as a
poet or a laborer” (63) &\ fA[FICBVTHIBAL I EDTER VA Y » 7 MiTHITH
b0 MY 7 T4 VDFEDN THEKEICHESWTWLWS | EMETA2HFFEbVWE, P LL. B
WLk h—v - vHENFEAETI DX S BWERES COLEEZEREL VWL I E, Y >
T4 VBFHANEHLTVWS &b b, JOFEFHEEY FH v —v - vHEOLEEZFL
TWAHREEZLIENTE S, Lichi-> T, AR EDEEFT 2BDF A Y > 74 VOTH 24y
MdbIET, A=V —VYPRERTIRALD E LA LR EDLI BRI LTH-LDOPNRAT
B12A9,

1) BlEEH Y > 74 VEEREBLGORESERY v /X7 R

WO Z RN /2R ORBRBEL TOAFIC BT, fiIFC ALITEAD L bTERL
KOWCRADHT 7 7 4 iF, “ooeee am really getting to be frosty bachelor, with another white
hair, every week or so, in my moustache” (9) EHSZHBICHARTWEZENDLE, KIFE
IhBAIEEGT. [EFICEETVE, Led->T, T3 [HES0ADHE | ORI 2000 &t
IR THEADIE O, COEIEEOFANY » 74 VIZDOTOFHIFEL L Vo BRIk 2 BERE
% Keith Carabine 3. 32 HENE72A 5 Ll NTWB, 7Y 7 7 4 WA, “literary snoop”
(FASIFERYIES) THD. “not to be trusted” (EHTEILOVA) THY, “ooev is treated
ironically by Hawthorne throughout the narrative” (f —v — v 23, WAIESDIEH 5K D
DETHKA->IF<FHTWE) TETHBEVDY, T/, Nina Baymb T D& 5 BHkFEE L 7o —
ANTHBH, MA T, “[he] is not deeply interested in the community’s economic aims, for as a
man of means he feels little tie to the working classes” ¥ & NT, GWRERKDO A 7 » 7 4 v
ISEBREEICSIL TR A, Co2TEFER I LT HRBINIcEb S AT NR» -1
L L T B,

LpL, TOLIBEFORDOHFT, #5514 &, “Such readings are altogether too sim-
ple” EMFER - B 1B L, “Coverdale allows Hawthorne to dramatize his own troubled, am-
bivalent perceptions of the artist’s role and function” (180) &, & —v — v, fExX&E L
TOEREPRIT NSOV TOWEKE, BOTAY 7 FA VEBLTHICS & LEDTH S
LGRLTWE, X, fERLEp oRVRIEHE s N, B {bh TEIRERS, T D&
HEEEOTTHB N Y 7 TANVOHESPITH &, (FRK+F -V — v L O EAUEICERT 5 &
EMEED O BICEELA v E—VELEALILELTVWE T ENDI D,

—H. #EEELVS GOEERSTRWIEEE L L TN st ) v Xy 23 THE] 12k
LA BN, HENRELS, HRES LBUEGI ORI A TON T 7 7 4 W EBIEREDA £ = VT
i, BiEsEHs TV S, COMEICBMA, V-5 —vy TIThb SN Bk, €/ 67
L7V YTDTANEGDET B, TIARTANEVDFERELE, k— — U AEBRICBL
TNy Y 77— L EVWHHETREGEH TORBERKICL TV S DKM 6, 15EHL LTHE,
George Ripley (1802-80) WO ELED AW VI, ®) v I RXTREN) T ) =N EDRELET
PNt bDhE S PIFZEP TRV, [TEXK] THOFEBREIGICSML 23 Tch > 7o &
WHBETICEHLCH, FBOFAY > Foovohich -y — vy A AGE R S Tiiv i
ROV EWS TEFMBTEL, RCHASATOLEEIIT, d—v —viE, RLTHY) v 7 XY
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ZDESILEL VWY A TORMETIREL, BLA, KMMEHAREZL TV, LT, 7Y 7 T4
Wb FE o, ARG TR RIS ) v S Xy R E3RIc S 5 T ) LcuwictE
ETH-o1cEFAD, v—Y —YDHMCIRBELTVSbDEF ) ¥ 7 X7 R E, Mot
REDPLENONBZFEAL L THOLTWVE I &G, Y 7> 74 VEKED THE] »EBRTE 5,

t—v —vh, BREHFEL DI, FIB0FEF. Y47 MY TRROT XY AITBWTTH - 7o,
oD S 1 B D20 EhIE, ThE cES NG T T 2 ) A DBAZND, FEDOHETH
L0 Ly FEMONS ZEICHA U TORIRBOL b0, NTHEOR 2R L1z, 7%
BIPSER M L T, REMICTRH>Th, L9072V HABAPEMER, T LTl b
DERNWIEVIFROBPREDA 12, - T, 21 DOE5TIE. FLOHaTOERESHT 5 &
oL HARBIZIGICEL T ERBRENEALBEIND KD ITH - 1,

L Ly A=V — v E B RIC S £ 7o, bR o4 281013 b - 72, ety is Lotk
Hid, YO B2 BB FER L T, “The Cult of True Womanhood” [EHoOZM:S L& | &LV
I LN DIE I B ANEZ 72, Carroll Smith-Rosenbergid. 7'« 7 b ) 7RO 7 2 1) A
BB Y = v ¥ =% Disorderly ConductE W5 KEFICTELTED, 20 [Hos L |
WKOWVWTHHEICEKI LTV, [AEFE. 1 ED “Hearing Women’s Words: A Feminist
Reconstruction of History” I8 W\ Tld, IRO L S ITilBRENTWV 5,

---the new bourgeois men of the 1820s, 1830s, and 1840s formulated the Cult of True
Womanhood, which prescribed a female role bounded by kitchen and nursery, overlaid

with piety and purity, and crowned with subservience. ”

MR FMEI B 3, BFTERP B ICTL L, [0, diic, Bt L it LT3
CETEDLEDOEZZE L EZEZ TV, Lol ZAIZX-m—Fr/"=7F, [@F 25D “The
Cross and the Pedestal: Women, Anti-Ritualism, and the Emergence of the American
Bourgeoisie” I2BWVWT, T [HORWS L] oL cunicigticbnunic 2 & b L
TWw3,

Ironically, during the very years when the new bourgeois men began to proselytize for
the confining Cult of True Womanhood, wild, religious women created a public and pow-
erful role for themselves as a female conscience and moral voice crying in a wilderness

of male corruption. (130)

Z3IZ-o—¥ =R, FHICBVWCTE—Y — VIO VWTE—ERFERLTWS, i,
IOHHEOLENER e b 28, d— Y — VAR L T EEFEIC, FEU &S IcfEizHEVT0 T
LR, oD bFRP HIL AT E LD S LERTORFHEEF T TWic &%,
“Nineteenth—century women were, as Nathaniel Hawthorne reminds us, damned scribblers.
They spoke endlessly to one another in private letters and journals” (45) i XTW3, & —
Vv [hokas LWrgsiE] & FRFROTHIER b Z MBI LI E@BRDICEATH
%o

BRETLHMLETOVE LT, m— — v»BRZH L 72 18504E R d. HEER A M 0 KSRl
S CEBORTHIT B VT, EEINICEMER LD b-> Tl TAYVATE, &=V =V D
FHESCF D 237 800EBENRI &S A1z Dzt L Ty Susan B. Warner @ The Wide Wide World\3 1 H:7<
59 T4 UL -Twd L0, Y
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F—=v =B, BEZEOLHAELRIBICTOVTE LTV &%, BRICBLWTED XS Ik
OB 205, UEH—RIIcZT VhohTwz [HoLs L] k) v 7/ X7 2 b[EH
LTW/z T ED5, 1478 “Eliot’s Pulpit” TSI 2, &) v 7/ X7 2 & RIS L 72 JeiER
ke £ 7 LoT. BLOBENCOVWTOMMMIES &5 BEEENKb IS5, €/ ETH,
M EE s LT, TEOHS LE ] 2RO oNTVR T ST NEEBVTWSE T &N
FLENTV S,

------ she declaimed with great earnestness and passion, ------on the injustice which the
world did to women, -+ not allowing them, in freedom and honor, and with the fullest

welcome, their natural utterance in public. (111)

TYBRDBTAE —F 29 5 EEFHFENETEVIEWA, LWonld, LEERKT 2 coic,
FELzwEw S E-ICOVT, “If T live another year, I will lift up my own voice, in behalf of
woman’s wider liberty” & X2, Ok, €/ ETEH Y > F o VOB TLHEDTIFICHOWT
DN EVDO LD BIEAEEE . WO TW AT ) YSBEER) VI XTI ADEL S
ELLo»rEEMTLE, i [ZALbEEN TS| &R D, §5&. ¥/ ETE “Do
you despise woman?” EfJVEED, HOZEZ 2 THIL 722D & 51T “Ah, Hollingsworh, that
would be most ungrateful!” &6 L Thik3s,

R v 23, HIEC “Despise her? —No!” &EBET 5 D724 “She is the most admirable
handiwork of God, in her true place and character. Her place is at man’s side.” (113) &%\
o) 7o, WHKHERUORBIFHETH L LHLBLTVWE I ENDNLE, 51T, &)Y
VIR ANTHER ORI NDN TS T EMHS LI B,

------ if there were a chance of their attaining the end which these petticoated monstrosi-
ties have in view, I would call upon my own sex to use its physical force, that unmistak-

able evidence of sovereignty, to scourge them back within their proper bounds! (114)

T VTR 2GEMAE [RFa— 230ty s | IO, b TIEL Lails] »
Sl d s k5B L i, ARl > TEOFBICILET LETE-TWE, 5T, [0
ORI EETAIHNELILVWEAS | LiE#S 1 Ty “The heart of true womanhood knows
where its own sphere is, and never seeks to stray beyond it!” (114) &, lEoHos L] &
W RIELNIEN S, WHEHFEBEHLEABLTVE I EDBPSNHITE 5,

CDEHEHRY ¥ 7 X7 ZITNA T, WesterveltE MoodiBAE WS BB T 5, v 2
=Tz b, B/ ETORRTHY, 7Y v 5 EME - TR RY 2 ZR2HE LT, &6
g 5D L S WIFMETH D, b—T 1 EANF, €/ ETLETN v 5OBITH B, v =R
g =7 2 b, OHONAERL, A—F 4 BAE. €/ ETHT Y VS ICSFT AR E K
% & “shook his uplifted staff” (82) &b LI/ ZIE0[EIT, &) v 7 X7 28, b &
BRETHBE @t nry=—@REFERORED mEho, REHBTFHEHL TV X
ST, TNFEIAOHME, [7» VREZGHMT 2 v v R VEFICOFT] (12) Wb L0 HHME
WBEAEE LTHPNTOVE EF A X9,

LU B9 7 Favid, TOX) RBHEICEE 2 3 A0S AY & idBriciinncw
%, 147, “Eliot’s Pulpit” T, €/ E7 & &K Y v 7 X7 2 EDHLOEENTHS> W TOE L Witin
DO ESNBENT, TLRERABN S b, AT 7 F g bl <o how sweet the free, generous
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courtesy, with which I would kneel before a woman-ruler!” &iED . ZHDIEEHIZH>VLTH
GG EEE > TV W, £/ BT, e if she were young and beautiful,--+- how if she
were sixty, and a fright?” &2 505 A, it LT, “Ah; it is you that rate woman-
hood low” ELHDOEMAE L ELVWIEILHEE VI XS5BE/ ET7Dax vy FEHHTED
Th b,

I 5T, BT 7 T 4 0id, 233 “Blithedale Pasture” T. “I see in Hollingsworth an exemplifi-
cation of the most awful truth in Bunyan’s book of such;—from the very gate of Heaven, there
is a by-way to the pit!” (224) &b~ BEEFICRZ <, EBREGEZIFELCWcR) v IR
7 A, KR, MG TIRICIH S AN EE S e b b 5 LML CHFEL TV B T En D
b, CLAFUEOREO L 5 B A EZ T TV,

TEDPOHNE, v =V —VHBDOENL L2 AT 2 T4 VDEM, 1ZEICIICEZ B
DIl AR L T HE T L b E,LNIZERB BV LS Kb E kY ¥ 7 X7 R
2y BRO 2 NS ETHAEL T, S 6IT, BRI TH L 7Y v 7 EAME LT oG5E
B d 2L 218500 M, BRICET AHRROMTH b, €D L, €/ BT BHRICBAZE
DN Y 2 v 7 oy AKERET 2, €/ ETHERLIKE, ®) Y7 X721, 7Y
v LT A DN, ¥/ ETOEKISHT AIRERICETE SN o, JUSEEOHEIEE WS L
LEFCOABEAL. BADLI T ->TLE S, HEEDT ) VI IE, TOXSRFITHFOIR-
T, WHILREZE DO L D BATBICIE - TV b,

2) ¥/ ETETY VS

B <7c ke, PR AZTD E T E SN TV ATe b RIS AKEZHES T 5 X
HITE - e D, 0L OB E1960ERICE > Th S5 TH S, L L, 19fcoh I A 1id, #8i
THERE T OHLSUEE TH 5 Margaret Fuller (1810-50) 1ot E SN 3 & 5 75, CHENLEE
FOBERNBITH - Fo ks Wiz, 7 5 — 3. BRI S 172 18524FE D T 4F & R D 18454F
Woman in the Nineteenth Century % ik L. HEEMEm 2R L 7co T & 5 Btk oigss
feHIcErNT, 1848FED THIZHE, =a—3 =27 MO xR « 75 — VX THID T, LIHEOHER]
RenbEs i,

BRM, TOXIBHSIRIICH > EEIcE» NI D THE T LB, =V — v b4k
OEMENFREIC OV THNINEVED S S LTV RIEVE L, =F « X4 4 (3 “Un-
questionably Hawthorne does not think much of Zenobia as a feminist” (354) &R~ s
L/ ETDIEARAT7 23 =22 ELTREATVEVWES > TVWBEDEH, 143 “Eliot’s Pulpit”
THEIrNEE TR 2 I =2 M TH B,

—H. TV YT ROHETRIATE L L, BELSHNEREL TP Db L5718, K
DOREIZSSD LV XS T TV d, d—v =BT o k) Bichicb L s/ L
TWRWTHAHS LR, 7Y ¥ I BINTEVWE S BiiEHIcERN TV S, B TR fif
b TEBVRFIE OB IE, HEER D 5 13, SCHERTH - e kihid 5 LIRS 2 & /01 <
W (=7« XA 40 361,364),

€/ ETREHOBEAAR L TOidic, &) VI X7 ZRWELOEEER LIS, €D 1,
WHPENETS 77 ) v 5 EFEBS L & 5 & Loz, &E B %% - I IR RS ¥/ E7 13,
I DINTAKEARZLTRTE, DKk, 7Y 7 7 4 Vi, EITR DGR 2H T 2 DA,
RKEICTV VY SISHIFERL > EEB L TBRYEZM L 5, T ORKE “Miles Coverdale’s
Confession” &, &= — Y DBERDTER L TH SHRICE > T TR LICETH b, (BR225 i)
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FHEOHITE, AT 7 Fa D€/ ETOBRNOFICE > Tz LAV IHIT, ToEH
FEELE A B OBV, £ LT, Philip Rahv3 g L T 5 & 512, “It is evident on every
page that the only genuine relationship is that of Coverdale to Zenobia; the rest is mystifica-
tion”? 740w T e I —=TF, EOWKH Ty T NE/ ETDOSICT “Infatuate” [V LN
Tl LES>DTH B0, HRICHEMN T W IzHIZ, “psychological detour” %I - T, KL 7
M bmWT ) v I ANDEEGET 5403, “convenient self-deception” TH % & H MG B
RIS A E A LTV B,

LIchioT, BV 7 T4 VORBEDOEHIG (U] Th b ENHET, OB HICHENETIREAR
Ho7) v5Tldta Ty THEILREENRA 28 71T LzEVWS T e, BRIEBY 58E
HILA Yy =V ERATVBEDTH B,

3) WT »F 4 VDX ETNDE

AT 7 T4 VE B ETICR S IORIRI, RO DEF IS -k 5 icBbn b, EREE
TEME b EHMA 72 2 £ 713, “afine, frank, mellow ” 5= %25 “very soft and warm”
BFETEFELZDO LTI ND, HRIE. —A—ACEEZ®TF, 77 7 7 4 0icid, “T have long
wished to know you, Mr. Coverdale, and to thank you for your beautiful poetry, some of which
I have learned by heart” (14) &, FHAD T 54 FEL I3 LI BEFELE5EZ T NS, &T
WKHENRRIZSICRAB AT » T4 VICE->T, £/ ETOEMVETE L, H BT TN
5 HDIE 5 FITHE NI,

X/ ETOREITONTD, “eee was dressed as simply as possible, in an American print”
(15) LW HHEITE, WA ML EESIGERLE T A VA Y « A= VD= ATH > ek Il
Db, "V ILICAT T4 VE, £/ ETICOVWTRD L STk~ 5,

Her hair — which is dark, glossy, and of singular abundance —was put up rather soberly
and primly, without curls, or other ornament, except a single flower. It was an exotic,
of rare beauty, and as fresh as if the hot-house gardener had just clipt it from the stem.
That flower has struck deep root into my memory. I can both see it and smell it, at this
moment. So brilliant, so rare, so costly as it must have been, and yet enduring only for
a day, it was more indicative of the pride and pomp, which has a luxuriant growth in
Zenobia’'s character, than if a great diamond had sparkled among her hair. (15)

QN )

FEECSINL Th S 100 BT b, BEICHEFSEAE S LTV €/ ©7 OJEFII 74
L&A, iSIcEIcEE > TWA DK, By 7 74 ik, COXSH K/ ETITE, “aman might
well have fallen in love with her for their sake only” (15) &, W S5 FHIcELTLEVWE D
LB,

EZFHETE, A7 > TAVBEE 5L TMERET 2TAE. [€/ €797 v 5 %5
BL, LELZVEVIRPEZTACT 2607 | L350, OIS, HRRFR) v /T 297 =
25— 2 b EEDE L EBNTOEN (15), BRI~z L ST, fho 3 A HEES AW &
N7 TV, BCEMICEE > TV S, MECSHBRNTHEER TR A Y » 70 03, E£LL
EEEEE LT, WHEEIIGER O €/ 7 IChifciin, £ L TRIcE 5D,

=J « XA 43, ¥/ 7 % “who unites in her person sex, art, and nature, is its perfect
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symbol--++- in addition, she is politically radical” (353) &/t L. fzzhs, Zchk e LCim
T%élénmif\&ﬁ%ﬂ%%ﬁ%?%é&%%bfbéoﬁﬁ7?4w@\C@iﬁ@ﬁ/

TIART 2—HTy TO& D BB IIEE BROEDL SV ENRV EFUALE LD T
BWEBI Dy F—Y —VERD, TAY O VT ¢ ¥ RADIEFR B 13, D AN ERE L
EEXDFEENTAEE LT 2 NAORBILB 2S5 S g, AT, Biticgsborx, 5
PEEERHIC LT L v i, “Dark Lady” (RE2. BV, RV, 2 LT TcHit%
YA BRMOD & S5 “Fair Lady” (82, HlE, HVWID THh %,

AT 7 T VHLLI S T t/t?f%% L3, GEOIRICLIASTH B DT, fi]
HITHITBIADEOA Y 7 F 4 Vid, BEICBVTL, £/ ETOLIEGOLEHD L &%
BEF 72D, TOXIICESHMDOBVWHSZEYLT 5720t KEFE T, “I-T myself-was in
love-with-Priscilla!” (228) & & -7V > FVWHTHEICEHT %,

Samuel Chase Coalelds TR LI WIRMICHE2H Y 7 T4 VITODWTRD LS I LT
%W,

Coverdale is drawn to Zenobia, but he must cling to the sentimental domesticity of the
pallid Priscilla, the medium of the day, the vapid ghost for whom he can admit his pas-

sionless love.

BEMPIT, BT 7 F o WDBFEEEA LT ¥ I NOKHEL I, IHFEW TRV, BELLDITE
WS,

b 2 WHENFREB R O €/ £ 7 3FER. KB TAESEEE LCAKARET 5, L
O, EEFHETE, [/ 700015220, AT, GROELED SIS N
2LEThHb, ¥/ ETIIEDMER - Ao 2ERSETOiboin Z2HNOF TR, <

NEWEEB S EPRMEOEFEICE > TIED EFoncicE LTHET 52 2 & &2 IEv - EK7E, |
20) L3V, itk ->TE/ ETHHBIRENICES ), d—V =V, £/ ETOHAEED L
S I HN TRV IO IEEN TRV, 19O hiEE WS EERIZ, ¥/ BT O & 5 i EE)
WHERICE > TEXIT - R TH 2 T EIFE BAVI,

fitE(h—1z. BR% [ERUHEE A 2 A ) XL OBSH»LH LT, BROFO AL Fascy —
OKiBHE) 1KoV THEHLTWS, £L T, €/ ET7DHS 7 = $ = XA JMMN, A Fosvy—
DEF o TV 7 2 S 2 RANERE—HKT 2 EVHHEBEVITE LTV S, 51T, AT 7 Fa
WbFEH, [COEHI W73 =2R2BEEZELTBY, 754 XFAMICEHE LB, &
FOXEPLHEOMETH 5 2 LIGEFEERA, B SISl E € o LFER I » 1 5
ERNTOVED, MEHIIEMTH 2, /o, TEE. [BRICBU 2 L0 ER» SE & H+
20E, [REOHE] &7 23 =X 2250 HANERH LM >t~y - v OFET Z L
Thd] U) BT NMEEDVBRICBVTHFELILEEZRERLTVWE I EETRL TV S,

EEEL B0 TFH Y > F oo EEkfIcA—Y — VY BBROFT [F-Z20T&ERV] FELALRR

K- TWwak2iclElbhz, TOTED, BRERODLL LI WERSIC LT LTV, #FFELD
b)b?ﬁnﬂéﬂéu& WK 57D TRB WD, LIcB->T, 3B FOAY » Fyvdd—v—vZiL
K452 & T, BROKZITHED 210,

4) F—= =V EhT»F 4L

F = —=vid, J.T. Fields’i ® FH& T “All women, as authors, are feeble and tiresome. I wish

they were forbidden to write, on pain of having their faces deeply scarified with an oyster—
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shell” ™ 5 - T, ZHOYEEZ~DOHCEKRZHDLICT 5, MEPITE Y F £ v 7 VISEE/ N EE
WTWO R ERICENES RARBOOITGHEZ M FEAEZ VTV EE VLI HARD - 2125 9,
L Ly Bl ik e, EIER b o/Nio e T & 3RS > Twico T, v —v —
Vi, WL b ~OWIHLAIA B ENTER P >7-DTH b,

T, WOLERSHICLTRINBVLOMBMIC b d > 70, TN, YO LHGEE TH D |
RT=Hlyb e T7T—DEIBFHLOLMDOTERETH 5, EBEL A —v — v D& mighhah
CE-TwdstcTh A S T EEF, 1THHCO L D$EEZT . Ann Hutchinson (1591-1643) 1<
ST, i L7 “Mrs. Hutchinson” EWH 27 v FEPELTVWE I En0EIDNI 5, 1l
. Th—v —vig, +EttidicBEsSi T 2 RMOZEEZE» LicNy F vy v el +
SR E o 7 2 U A oI R L, BUER b oA EE L I LD L ER b2 ER
BbETVEDE] (22) EF—v—rvEHHLTOV D, EER, Y F vy vRBEHICE» N
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I think it i1s a mistake, however, to think that, because Coverdale is treated in part as
a comic figure, who is reluctant even to tell the story, and who doubts his fitness for the
task, that therefore he is not to be taken seriously. Rather I would stress that
Hawthorne has also invested in Coverdale (in his only novel which grew out of a shared
experience with friends and associates) his deepest feelings and perceptions concerning
the place and responsibility of the artist in relation to he fellow men and to society at
large. Through Coverdale he ponders the right of the artist to treat and remold commu-

nal human experiences. (186-187)
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